INTRODUCTION
Femininity, in its normative socially driven state, is not a natural trait but a ghost that bears its past incarnations. I am interested in gender as a haunting social apparatus.
Gender roles and representations have shifted throughout history yet remain firmly attached to their antecedents. My creative research focuses on femininity as set forth in religion, social practices, and cultural phenomena and how these forces intersect at the present moment to create a complicated relationship of gender identity and expectations.
CHAPTER 1
SOCIOLOGICAL HAUNTING
Gender roles are in a constant state of flux. Gendered identities, interactions, and expectations are different from that of twenty-five years ago, and they continue to shift.
However, as western culture moves towards gender equality, there still linger ideas from past years, decades, even centuries regarding gender within contemporary culture and society. Some of these notions are easily spotted and addressed, while others are subtle and not usually considered. Thus, culturally constructed and reinforced ideas surrounding gender haunt our current relationship to our individual gender identity and that of others. The concept of haunting can be applied to many aspects of our present socio-cultural condition; however, it is most effective as an exploration of power structures. Sociologist Avery Gordon describes haunting as:
"one way in which abusive systems of power make themselves known and their impacts felt in everyday life, especially when they are supposedly over and done with… or when their oppressive nature is denied… (Haunting) is an animated state in which a repressed or unresolved social violence is making itself known, sometimes very directly, sometimes more obliquely… (It) alters the experience of being in time, the way we separate the past, the present, and the future." 1 My creative work seeks to embody the haunted nature of femininity and gender identity, expectations, and familial roles. Often, I construct a hyperbolic femininity through repetition, handicraft, and intricate detail. This self-constructed, overtly feminine environment allows me to critique aspects of normative femininity, as well as social and familial roles, that remain troublesome within a larger western power structure.
The found image, or found trope, is also an important aspect of my work. Often, images and iconography are chosen because they exemplify a characteristic of sociological haunting that I, as an artist, visually amplify. Through printmaking, I am able to reproduce a particular image as well as incorporate additional visual language cues, to create a larger dialogue surrounding the original image. In the spring of 2013, I created a small series of photographic prints that feature such a combination of marks. the same attitude that is present in the work of these artists, an attitude that is missing from most contemporary feminist art. Walker, Pope L, Gallagher, and others taunt the viewer through the use of carefully chosen and historically loaded symbols, without being politically didactic. There is a critical space in the work that allows for a larger conversation regarding history, race, gender, and contemporary culture. Subtle sociocultural areas of difference are brought to light, and contemporary silences are illuminated through historical absence.
I seek to discuss gender in the same manner these artists discuss race. 
Presence and Absence, Then And Now
In order to discuss Mary as the absence of sex, I have presented contemporary symbols of female sexuality as markers of the presence of sex, or sexuality. Revere (Fig.   16 ) features a tiled screenprint on canvas with over 150 gold hoop earrings. These hoop earrings connote a female sexuality or promiscuity, yet they are adornments that can be put on or taken off. They lend their connotation to the wearer without defining the wearer. Additionally, The Fall of Eve (Fig. 21) The order implied by pattern and when that order begins to break down is an overall concern throughout. The over-and-over quality of repetition, multiples, and collections at a certain threshold breaks down and is made strange. Additionally in this exhibition, collections of objects and images with specific symbolic values are gathered together. Through that symbolism, virginity, femininity, sexuality, and the representations of these ideas are collected and categorized. A taxonomy of femininity is both assembled and contradicted. 
